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The Representation of Mental Health in Contemporary Hindi Cinema:  
A Study of Selected Films 

Abstract: Cinema is one of the most influential forms of popular culture and plays an important 
role in shaping public perceptions of social issues. Mental health, once largely ignored or stereo-
typically represented in mainstream Hindi cinema, has increasingly become a subject of narrative 
attention. Contemporary Hindi films have explored depression, anxiety, trauma, psychological dis-
orders, social isolation, and emotional distress through diverse characters and storytelling tech-
niques. This paper examines the representation of mental health in selected Hindi films, namely 
Taare Zameen Par (2007), 15 Park Avenue (2005), Dear Zindagi (2016), Judgementall Hai Kya 
(2019), and Chhichhore (2019). Using qualitative textual analysis, the study examines characteriza-
tion, narrative construction, dialogue, visual representation, and social attitudes toward mental 
health. The analysis suggests that contemporary Hindi cinema has gradually moved from portraying 
psychological conditions primarily through fear, abnormality, or comic stereotypes toward more 
empathetic and socially contextualized representations. However, problematic stereotypes and dra-
matic simplifications continue to exist. The paper argues that Hindi cinema can contribute to mental
-health awareness when it presents psychological struggles with sensitivity, contextual depth, and 
responsible storytelling. 

Keywords: Hindi cinema, mental health, representation, Bollywood, psychological well-being, 
film studies, stigma 

 
1. Introduction 
Cinema is not merely a source of entertainment; it is also a cultural medium through 

which societies understand themselves and communicate ideas about social life. Films rep-
resent family, relationships, gender, class, education, politics, health, and various other di-
mensions of human experience. Because cinema reaches a large and diverse audience, its 
representation of social issues can influence public attitudes and everyday understandings. 

Mental health is one such issue that has received increasing attention in contemporary 
society. According to the World Health Organization, mental health is an important compo-
nent of overall health and well-being. Yet mental-health problems have historically been 
associated with stigma, misunderstanding, discrimination, and silence. Popular media can 
either reinforce these attitudes or challenge them. 

Hindi cinema has a long history of representing psychological distress and mental ill-
ness. Earlier representations frequently associated mental illness with eccentricity, violence, 
comedy, or an exaggerated form of “madness.” Such portrayals often reduced complex psy-
chological experiences to recognizable cinematic stereotypes. However, the emergence of 
more socially conscious narratives has encouraged filmmakers to explore mental health 
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through everyday experiences, interpersonal relationships, educational pressures, trauma, 
loneliness, and social expectations. 

Films such as 15 Park Avenue and Taare Zameen Par brought psychological and devel-
opmental concerns into mainstream discussion, while Dear Zindagi approached emotional 
distress and therapy through a young protagonist's personal journey. Chhichhore connected 
emotional well-being with academic pressure and expectations of success. At the same time, 
Judgementall Hai Kya demonstrates that contemporary cinema can still employ unconven-
tional and potentially problematic representations of psychological conditions. 

The present study therefore examines how contemporary Hindi cinema constructs men-
tal health as a social and individual issue. Rather than determining whether the films provide 
medically accurate portrayals, the study focuses on how cinema creates meanings around 
mental health through characters, narratives, dialogue, imagery, and social relationships. 

2. Background of the Study 
The relationship between cinema and society has been extensively discussed within me-

dia and cultural studies. Films can reflect existing social attitudes while simultaneously con-
tributing to their reproduction or transformation. Representation is therefore not a neutral 
process. The way a character with a psychological condition is written, filmed, discussed by 
other characters, and positioned within the narrative can affect how audiences interpret that 
condition. 

Mental-health representation is particularly significant because audiences may have 
limited direct knowledge about psychological disorders. Consequently, media portrayals can 
become an important source of informal knowledge. When films portray mental-health 
struggles through empathy and social context, they may encourage audiences to recognize 
such issues as legitimate health and human concerns. Conversely, when psychological con-
ditions are linked primarily to danger, unpredictability, ridicule, or supernatural elements, 
existing stigma may be strengthened. 

Hindi cinema provides an especially useful field for studying these representations be-
cause of its enormous cultural reach. Mainstream Hindi films frequently combine entertain-
ment with family relationships, romance, comedy, drama, and social commentary. Mental 
health may therefore appear not as an isolated subject but as part of larger questions con-
cerning education, family expectations, relationships, identity, masculinity, professional 
achievement, and social acceptance. 

3. Review of Literature 
Media scholars have long examined the relationship between representation and social 

attitudes. Stuart Hall argues that representation is central to the production of meaning be-
cause media does not simply reproduce reality; it actively constructs meanings through lan-
guage and cultural codes. This perspective is particularly relevant to films dealing with men-
tal health because cinematic techniques determine how audiences understand psychological 
experiences. 

Goffman's work on stigma provides another useful theoretical foundation. Stigma in-
volves the social devaluation of individuals because of attributes perceived as undesirable or 
different. Mental-health conditions have frequently been subject to such social labeling. Cin-
ema can participate in this process by portraying mentally ill characters as fundamentally 
different from the social norm. 

Gerbner and colleagues' cultivation perspective also provides a useful framework for 
understanding repeated media representation. Although individual films do not automatical-
ly determine audience beliefs, sustained exposure to recurring patterns of representation can 
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contribute to broader perceptions of social reality. 
Research on media representations of mental illness has frequently identified recurring 

stereotypes involving violence, unpredictability, incompetence, and social isolation. At the 
same time, scholars have noted the potential of media to humanize individuals with mental-
health conditions and promote more nuanced understandings. 

Within Indian cinema, scholars have observed a gradual movement toward more com-
plex representations of psychological conditions. Films such as Taare Zameen Par, 15 Park 
Avenue, Black Swan-influenced discussions of psychological representation, and Dear Zind-
agi have encouraged public conversations surrounding learning difficulties, schizophrenia, 
emotional distress, trauma, and therapy. 

However, there remains a need to examine contemporary Hindi cinema comparatively. 
The present study addresses this gap by analyzing selected films from different genres and 
examining both progressive and problematic representational practices. 

4. Theoretical Framework 
The study primarily uses Representation Theory and the concept of Stigma as its the-

oretical foundation. 
4.1 Representation Theory 
Stuart Hall's theory of representation suggests that media participates in constructing 

meanings rather than simply reflecting an objective reality. A film's selection of characters, 
dialogue, camera angles, music, narrative structure, and visual symbolism can influence the 
meaning attached to a social issue. 

In the context of mental health, representation can be studied through questions such as: 

• How is psychological distress introduced? 

• Is the character treated with empathy or ridicule? 

• How do other characters respond to the individual? 

• Is professional help presented positively or negatively? 

• Does the narrative explain the social circumstances behind the condition? 

• Does the film associate mental illness with danger or abnormality? 
4.2 Stigma 
The concept of stigma is important because individuals experiencing mental-health dif-

ficulties can face social judgment. Films can reproduce stigma by presenting characters as 
“abnormal,” dangerous, or socially undesirable. Alternatively, they can challenge stigma by 
portraying psychological difficulties as experiences that deserve understanding and support. 

5. Objectives of the Study 
The study has the following objectives: 

1. To examine the representation of mental health in selected contemporary Hindi 
films. 

2. To identify recurring stereotypes associated with psychological conditions. 

3. To analyze how family, education, relationships, and society influence the repre-
sentation of mental health. 

4. To examine the cinematic portrayal of therapy and professional psychological 
support. 

5. To assess whether contemporary Hindi cinema challenges or reinforces mental-
health stigma. 

6. To identify changes in the representation of mental health in Hindi cinema. 
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6. Research Questions 
The study addresses the following research questions: 

 RQ1: How is mental health represented in selected contemporary Hindi films? 
 RQ2: What stereotypes and narrative patterns are associated with mental-health 

conditions? 
 RQ3: How do family and social environments influence the representation of psy-

chological distress? 
 RQ4: How is professional mental-health support represented? 
 RQ5: To what extent do selected films challenge existing social stigma? 

7. Research Methodology 
7.1 Research Design 
The study employs a qualitative research design using textual and thematic analysis of 

selected Hindi films. 
7.2 Sample Selection 
Five Hindi films were purposively selected because they provide different perspectives 

on mental health and psychological distress: 

The films were selected to represent different genres, narrative approaches, and periods 
within contemporary Hindi cinema. 

7.3 Method of Analysis 
The selected films were examined through qualitative textual analysis. Attention was 

given to: 

• Character construction 

• Dialogue 

• Narrative structure 

• Visual representation 

• Family relationships 

• Social attitudes 

• Treatment of psychological conditions 

• Representation of therapy 

• Stigma and discrimination 

• Resolution of psychological conflict 
The analysis does not attempt to diagnose fictional characters. Instead, it examines how 

Film Year Primary Concern 

15 Park Avenue 2005 Schizophrenia and family 

Taare Zameen Par 2007 
Dyslexia and educational 
pressure 

Dear Zindagi 2016 
Emotional distress and thera-
py 

Judgementall Hai Kya 2019 
Psychological instability and 
social perception 

Chhichhore 2019 
Academic pressure and emo-
tional crisis 
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mental health is constructed as a cinematic and social subject. 
8. Analysis and Discussion 
8.1 15 Park Avenue: Mental Illness and Family Responsibility 
Aparna Sen's 15 Park Avenue provides one of the more complex representations of 

schizophrenia in Indian cinema. The film centers on Meethi, whose perception of reality dif-
fers significantly from that of people around her. Instead of presenting her only as a fright-
ening or dangerous figure, the film focuses on her family and the emotional burden associat-
ed with caring for her. 

One of the significant aspects of the film is its attention to the distinction between sub-
jective reality and socially accepted reality. The narrative does not simply dismiss Meethi's 
experiences; instead, it encourages the viewer to understand the emotional world that she 
inhabits. 

The film also highlights the role of caregivers. Mental illness is therefore represented 
not merely as an individual problem but as something affecting an entire family. The rela-
tionship between Meethi and her sister illustrates questions of responsibility, compassion, 
exhaustion, and acceptance. 

The film's restrained visual style contributes to its seriousness. Rather than relying 
heavily on sensationalism, it creates uncertainty and emotional complexity. Consequently, 
15 Park Avenue challenges simplistic representations of schizophrenia. 

8.2 Taare Zameen Par: Challenging Educational Norms 
Aamir Khan's Taare Zameen Par focuses on Ishaan Awasthi, a child struggling with 

dyslexia. Strictly speaking, dyslexia is a learning disorder rather than a mental illness. Nev-
ertheless, the film is important to this study because it demonstrates how psychological and 
emotional distress can emerge from social misunderstanding. 

Ishaan's academic difficulties are initially interpreted as laziness and lack of discipline. 
His teachers and parents judge him according to conventional educational expectations. His 
repeated failure produces emotional isolation and a decline in self-confidence. 

The film's central argument is that the problem is not simply located within the child. 
The educational environment and social expectations also contribute to his distress. 

The arrival of an empathetic teacher changes the narrative. Rather than punishing 
Ishaan, the teacher attempts to understand his learning needs. The film therefore promotes 
empathy, individualized education, and recognition of differences. 

Its representation is particularly significant because it shifts attention from blaming the 
individual to examining the social environment surrounding that individual. 

8.3 Dear Zindagi: Therapy and Emotional Well-being 
Dear Zindagi represents an important shift in mainstream Hindi cinema because profes-

sional psychological support becomes a central component of the narrative. 
The protagonist, Kaira, experiences emotional difficulties related to relationships, fami-

ly experiences, insecurity, and unresolved feelings. Her interaction with Dr. Jehangir Khan 
introduces therapy as a space where personal experiences can be discussed without immedi-
ate judgment. 

One of the film's important contributions is the normalization of seeking psychological 
assistance. Therapy is not represented exclusively as something meant for people considered 
“mad.” Instead, it is presented as a possible form of support during periods of emotional dif-
ficulty. 

The film also challenges the expectation that individuals should silently manage emo-
tional problems. Its conversational approach makes psychological support accessible to 
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mainstream audiences. 
However, the film simplifies some aspects of therapy for dramatic and entertaining pur-

poses. The therapist's unconventional behavior and the speed of the protagonist's emotional 
transformation do not necessarily represent real therapeutic processes. Nevertheless, at the 
level of popular culture, the film contributes to reducing the stigma surrounding counseling. 

8.4 Judgementall Hai Kya: Unreliable Perception and Stereotype 
Judgementall Hai Kya presents a more complicated case. The film uses psychological 

instability as a major component of its narrative and employs dark humor, mystery, and un-
conventional visual aesthetics. 

The protagonist, Bobby, is presented through a subjective and often unreliable perspec-
tive. The audience is repeatedly encouraged to question whether events are occurring as she 
perceives them. 

The film attempts to move away from conventional portrayals of mental illness by giv-
ing the protagonist agency and complexity. However, its use of psychological instability as 
a source of mystery and entertainment raises concerns about representation. 

The title itself generated controversy because of its association with mental-health lan-
guage. The film demonstrates an important contradiction within contemporary cinema: 
filmmakers may attempt to create nuanced representations while simultaneously using men-
tal-health conditions as narrative devices. 

Thus, the film can be read as both a challenge to conventional representation and an ex-
ample of the continuing commercialization of psychological difference. 

8.5 Chhichhore: Academic Pressure and Emotional Crisis 
Chhichhore addresses psychological distress through the theme of academic perfor-

mance and societal expectations. The film presents the pressure experienced by young peo-
ple who are expected to achieve academic and professional success. 

Rather than treating emotional crisis as an isolated personal weakness, the narrative 
connects it to competitive education, parental expectations, and social definitions of success. 

The film emphasizes that failure is not equivalent to personal worthlessness. This mes-
sage is particularly relevant within a highly competitive educational environment. 

The film's representation also demonstrates how masculinity influences emotional ex-
pression. Young men are often expected to remain strong and suppress vulnerability. By al-
lowing characters to discuss failure, disappointment, and emotional suffering, the film chal-
lenges some traditional expectations surrounding male emotional behavior. 

9. Comparative Analysis 
The selected films demonstrate significant changes in Hindi cinema's treatment of men-

tal health. 

Dimension Earlier/Conventional Pattern Contemporary Pattern 

Character “Abnormal” individual Complex human character 

Mental health Individual defect Individual + social context 

Family Source of rejection Source of conflict/support 

Therapy Rarely visible Increasingly normalized 

Society Judgmental Gradually becoming more accepting 

Narrative Sensational More empathetic 

Resolution Isolation or punishment Understanding/support 

Psychological difference Often stereotyped Increasingly contextualized 
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The films do not represent a complete transformation. Rather, they demonstrate a tran-
sitional phase. Empathetic narratives exist alongside stereotypical and sensational represen-
tations. 

10. Major Findings 
The study identifies the following major findings: 

1. Mental health has become more visible in contemporary Hindi cinema. Psy-
chological and emotional concerns are increasingly incorporated into mainstream 
narratives. 

2. Representation has become more human-centered. Several films portray char-
acters with psychological difficulties as multidimensional individuals rather than 
simply as “patients.” 

3. Family plays a significant role. Family relationships can either intensify psycho-
logical distress or provide emotional support. 

4. Social pressure is an important narrative factor. Educational competition, ex-
pectations of success, relationships, and social judgment frequently contribute to 
emotional distress. 

5. Therapy is becoming more normalized. Dear Zindagi is particularly significant 
in bringing counseling into mainstream popular culture. 

6. Stereotypes have not disappeared. Some films continue to use psychological 
instability for comedy, suspense, mystery, or dramatic effect. 

7. Cinema can challenge stigma. Empathetic characterization and contextual story-
telling can encourage audiences to reconsider negative assumptions about mental 
health. 

8. Entertainment and social responsibility remain in tension. Commercial cinema 
must balance dramatic storytelling with responsible representation of sensitive 
subjects. 

11. Conclusion 
The representation of mental health in contemporary Hindi cinema demonstrates a 

gradual movement from stereotypical portrayals toward greater empathy, contextualization, 
and social awareness. The selected films reveal that psychological distress is increasingly 
represented not simply as an individual's abnormality but as an experience influenced by 
family, education, relationships, social expectations, and cultural attitudes. 

15 Park Avenue emphasizes family responsibility and the complexity of living with 
schizophrenia. Taare Zameen Par demonstrates how misunderstanding within educational 
institutions can produce emotional suffering. Dear Zindagi contributes to the normalization 
of therapy and emotional conversations. Chhichhore highlights the psychological conse-
quences of academic pressure and narrow definitions of success. In contrast, Judgementall 
Hai Kya illustrates the continuing tension between progressive representation and the use of 
psychological conditions as entertainment devices. 

Overall, contemporary Hindi cinema has considerable potential to influence public 
conversations about mental health. However, increased visibility alone is insufficient. Re-
sponsible representation requires filmmakers to move beyond stereotypes, avoid unneces-
sary sensationalism, and recognize the complexity of psychological experiences. 

Cinema cannot replace professional mental-health knowledge or treatment, but it can 
contribute to a cultural environment in which individuals feel less isolated and more willing 
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to discuss emotional and psychological difficulties. Therefore, the future of mental-health 
representation in Hindi cinema should focus not only on depicting illness but also on por-
traying dignity, recovery, support, social inclusion, and human complexity. 

12. Limitations of the Study 
The study has certain limitations: 

• It examines only five Hindi films. 

• The study uses qualitative textual analysis rather than audience research. 

• It does not assess the clinical accuracy of individual diagnoses. 

• Audience interpretations may differ according to age, culture, education, and per-
sonal experience. 

• The study focuses primarily on Hindi-language cinema and therefore does not rep-
resent Indian cinema as a whole. 
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